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Maurice Mifsud, 1926 - 2010.  

The earthly journey ends.  In 1956 Maurice sails from Naples 
to Melbourne to begin the mission of the SDC in Australia  

 
MV Surriento -  Courtesy of the Saxon Fogarty                                 
Collection.   Fremantle Ports.  

 
MV Surriento was built for Grace Line, New York for New York 

-  Central America service. In 1940 sold to the US Navy for 
use as a troopship. In July 1946 laid up in New York and in 
1948 sold to Achille Lauro, Italy and was refitted at Genoa.  

In May 1949 started on the Genoa -  Sydney run, later Naples 
-  Venezuela. From 1959 to 1960 refitted and modernised at 

Genoa and on 30 -9-1966 arrived at La Spezia, Italy for 
demolition.  
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God comes to us disguised as our lives .  Von Balthasar  4 

Celebrating the Life of ..... 

With a mixture of humour, humility and             

humanity, we know Maurice as a man who 
lived his dream.  His life expressions help        

explain his powerful persona. Mauriceôs   
commitment to his faith is what made him an 

effective figure.  

Maurice John Mifsud was born in Malta on 2 

May 1926 to parents Carmela and Philip.  
Brother to Mary and Tessie , who survive 
him, and Edward, Walter, Louis and Joseph, 

all now deceased. His brothers Edward and 
Walter were killed during World War ll. A 

monument to their memory stands at the  
entrance of his town centre of Attard, in 

Malta.  

Unlike most men and women who are part of 

the SDC in Malta, Maurice did not grow up in 
it.  He was reluctant to attend the meetings 
and was finally persuaded by a friend to             

attend and remained ever since.  

Maurice was incorporated into the SDC in 
1944, when the world was at war.  It was 
also during the early weeks of his first job 

with the government in Malta. He told the 
story that he required permission to leave 

work for a couple of hours so that he may be 

at his incorporation.  

He learnt much from the early Members; his 
mentor being Eugene Borg, the first Superior 
General.  Maurice was one of the original six 

chosen by the Founder, now St George 
Preca, to officially establish the SDC in              

Australia, arriving with other Members at the 
iconic Station Pier in Melbourne on the MV 

Surriento on 18 April 1956.   

In Mauriceôs unique style, he often related 

that from the time he arrived in Australia, he 
placed Miraculous Medals blessed by George 
Preca, in public places beginning with the 

port at Fremantle and finally placed some on 

Mt Wellington in Hobart.   

Many of us are familiar with the stories that 
Maurice narrates, withholding an audience 
more often than not.  In the last few years of 

his life, he was pleased to see his Australian 
Stories of the early days of the SDC                

published.  One story that he never forgot to 
tell us was from an event in September 1961. 
The Delegate of the Superior General in   

Australia at the time, Father Joseph Abela 
and four SDC Members including Maurice, 

came to Hobart to explore the possibility of 
beginning the SDC in this State. This at the 
request of the Archbishop of Hobart, Sir  

Guilford Young.  The Archbishop had already 
requested a copy of our Constitutions and 

wanted to discuss the matter further.  

Maurice related that they met the Archbishop 

for two consecutive days and went for a drive 
with him around Hobart and shared further 

aspects of the life of a Member and that of 
the local church. Whilst taking a keen interest 
in the mission and work of the SDC,        

Maurice in the 1960s 

MAURICE MIFSUD  

2 May 1926 ï 8 February 2010  



 

If there is no wind ï row. Latin Proverb  

Maurice presents a badge of the SDC to a young man in the 
1970s 

questions were direct from the Archbishop, 

particularly about the spiritual life of the   

Member.  

While driving along Strickland Avenue which 
was named after Sir Gerald Strickland, former 

Prime Minister of Malta, and once Governor of 
Tasmania, the Vow of Forgiveness, which 

Members make, was referred to. On hearing 
this, in a style that would be familiar with 
many of us, the Archbishop parked the car to 

the side of the road, removed his hat, bowed 
his head on the steering wheel and said: 

"Please come to Tasmania."  

This action struck Maurice very deeply,               

resulting in him coming to Hobart in Novem-
ber of that year, and stayed ever since.  He 

has been most generous with his time and 

personal resources.  

Maurice fell in love with Tasmania at first sight 
and never tired of the beautiful environs of 

Preca House on Sandy Bay Road that over-
looks the Derwent and said many times that 
he has been to many places throughout the world but nothing could compare with his 

beautiful Tasmania.  And the vista from his 
room overlooking the bay, this is certainly 

true.  

Maurice had a wealth of knowledge relating to 

church history, lives of saints and apologetics 
and shared his knowledge willingly with all ï 

many long nights and stories afterwards. In 
Melbourne and Hobart, he worked for the             
Department of Veteran Affairs as an auditor in 

the Housing Department.  

He led the SDC as Regional Superior from 
1975 through to 1997. His focus was to             
contribute to the Church in the Australian set-

ting. The SDC grew in Australia against many 
difficulties, but Maurice had a vision for us.  

Under Mauriceôs leadership many Members 
joined. He was instrumental in establishing the 
SDC in Queensland and always encouraged 

Members to be generous in transferring from 

state - to -state.  

He continued with the idealism and spirit of 
George Preca to the end but very much aware 

of the Australian setting and culture. He             
always thought that both could merge quiet 

successfully.  He was strident in his efforts to Archbishop Guilford Young of Hobart and Maurice in 1986 



In the end, we will remember not the words of our enemies, but the silence of our friends. Martin Luther King Jr 6 
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Peter Judge and Maurice, 2009  

 

preserve the spirit of the Founder in the 

prayer life of the SDC.  His deepest conviction 
was to contribute to the Australian Church 

outside a migrant setting.  He had a concern 
for the poor and under - resourced families and 
chose to be with them whenever possible, but 

believed the greatest poverty was to be           
without faith in Jesus his brother. Daily Mass 

was the hallmark of his spiritual life, making 
extraordinary efforts to attend, even late in 

life.  

Attached to the ministry in Tasmania, he 

worked tirelessly often requiring the same 
from others so convinced he was of the            
mandate of Jesus Christ to preach the gospel 

to all ï the catch -cry of George Preca, our 
Founder.  He was able to nurture a life of faith 

and participation in the Church with countless 

young people and their families in Hobart.   

Although Maurice was a very keen soccer 
player, he did not take on board the sporting 

pursuits of this country -  the Melbourne Cup, 
Grand Final and sport mad pursuits. He              
considered sporting pursuits subordinate to 

faith.  

A wonderful time for him was the visit of his 
sister Mary and brother - in - law Joseph who 
travelled from Malta and his sister Tessie and 

brother - in - law Victor, now deceased, from 
Sydney to visit him in Hobart in 2004,             

celebrating sixty years as a Member.  Maurice 
showed them the sights, rejoicing in the 

beauty of Tasmania.  

Maurice remained aware of the precious               

nature of his vocation to the Church and gave 
of himself to the very end. He has shown a 
deep and convinced religious spirit, an              

apostolic consciousness and an example to all 
of what a vocation is.  He has stuck very close 

to this mandate during the eighty -  three years 

of his life.  

Maurice was a contemporary of St George 
Preca and did live to see his canonisation into 

the universal Church.  He was not able to             
attend the celebrations in Rome in June 2007, 
but did travel to Melbourne to celebrate this 

great event at St Patrickôs cathedral. 

In May 2005, Maurice visited Malta to check 

the retirement facilities of the SDC there. On 
his return, he was emphatic that retirement 

for him was here in Hobart, but as his frailty 
progressed, he took the opportunity to retire 

in his birthplace, Malta. In April 2009, I              
together with two other Members accompanied 
Maurice on his return to Malta to reside at the 

Samaritan Centre, St Venera. We were 
pleased that the last few months of his life 

were lived in comfort in his birthplace                
surrounded by the support of Members and 
family.  Maurice passed from this life on 8  

February 2010.  

Peace be with you, Maurice.  

Peter Judge sdc  



Not every end is the goal. The end of a melody is not its goal, and yet if a melody has not reached its end, it has not reached its goal. F. Nietzsche  7 

The Members of the Australian Region     

gathered at the Seminary of the Good    
Shepherd, Sydney, for their 52nd Annual 

General Meeting (AGM).  

The theme of the gathering was ñA Blazing 

Heart that Sets Others Ablazeò, referring to 
an experience Eugenio Borg, the first         

Superior General, used to refer to often 
about his personal feelings during the early 
years of the Society. Eugenio used to        

describe his heart overflowing with            
enthusiasm, resulting in sleepless nights. He 

used to look out of his bedroom window at 
the dark starry sky and marvel at the way 
the Society was growing and spreading to 

different towns and villages in Malta. During 
this week together, participants were         

reminded of this experience and challenged 
to rekindle a renewed fire for the apostolate 
of spreading the Gospel in todayôs                     

contemporary world, even when confronted 

with seemingly insurmountable challenges.  

Guests at this AGM included Rev Charles 
Gauci, the SDC chaplain from Adelaide, Rev 

Carmelo Sciberras, the SDC chaplain from 
Sydney, Rev Laurence Cauchi, parish priest 

of St Andrews Parish, Malabar and long time 
associate of the SDC, Noel Debono from the 
Region of Malta, and several young people 

from SDC Centres in Melbourne and Sydney.  

During the week, participants celebrated with 
Joseph Cassar who celebrated 50 years as an 
SDC Member. Joseph grew up and became 

an  Member in Malta before migrating to Aus-
tralian in 1964 where he has ministered in 

various suburbs in Sydney. A thanksgiving 
Mass was celebrated at the seminary                   
followed by dinner at a waterfront                        

restaurant, giving the opportunity for               
Members, SDC associates and close friends 

to celebrate with Joseph. Joseph was very 
grateful for the opportunity to celebrate this 
milestone with those ñmost dear to himò,        

describing his vocation in the SDC as ña true 
blessing and gift from Godò. In addition to 

Joseph, there were other SDC Members 

whose jubilees were commemorated. These 
included Carmen Farrugia ï 60 years, Joseph 

Gatt ï 50 years, Stan Drozdow ï 45 years 

and Reno Gauci ï 35 years.  

A primary objective for this gathering was for 
Members to come to a deeper understanding 

of the dimensions of the SDC vocation within 
the contemporary Australian culture and to 
align the structure of the SDC in Australia to 

meet the objectives outlined by the 2009 
General Chapter. To achieve this, seminars 

and discussions were held on the identity and 
formation of the SDC vocation. Of particular 
note was a seminar lead by Rev Carmelo   

Sciberras on living a spirit enriched life.  

The conference concluded with a               
presentation to the young people and a    
concluding address by the Regional Superior. 

The young people were commended for their 
active involvement and the youthful energy 

which they brought to the gathering. SDC 
Members were encouraged to remain faithful 
to their SDC vocation and to return to their 

homes and SDC centres with a renewed    

vigour and spirit to share the Gospel.  

SDC Around the World 

Annual General Meeting 2009 

Joseph Cassar sharing experiences over his fifty years as a 
SDC Member 



In the end we will conserve only what we love. We will love only what we understand. We will understand only what we are taught. Baba Dioum  8 

Icons and Devotional Images  

Ursula Betka 

Dr Ursula Betka is an art historian and 

writer who specialises in the early to 
late Medieval periods of Art History in 

Europe and the Levant. She teaches Art 
History at La Trobe university and the 
CAE and is a Research Fellow at the  

University of Melbourne. Her doctoral 
thesis explored the relationship between 

Italian panel painting, manuscript        
illumination and devotional practices of 
lay confraternities in the region of     

Tuscany. Ursula is also a practicing     
artist, teaching in the related areas of 

egg tempera and Icon painting at the 
CAE and her work was featured on the 

2005 Christmas stamp series.  

Icons and Devotional Images ï East and 

West (28 Nov. ï 11 Dec. 2009). A recent        
exhibition of hand -painted works of the                 

Elesmere Icon School.  

The Elesmere Icon School, run by Ursula 

Betka in her home -studio at Elsternwick,   
Victoria, had its genesis five years ago with 
the aim of teaching the techniques and     

iconography of both the Byzantine and the 
Italian Medieval traditions of religious     

painting. This ecumenical approach allows for 
a study of sacred images from the expanse 
of Christian history and geography, while 

also identifying the fundamental and unifying 
roots in the expression of religious devotion 

and belief.  

A recent exhibition, Icons and Devotional   

Images ï East and West, displayed over 140 
of the Schoolôs works in the crypt of the    

historical St Mary Star of the Sea church in 
West Melbourne. The exhibition encompassed 
a time -span from the sixth to the sixteenth 

centuries and celebrated the diversity of tra-
ditions that emerged in Greece, Cyprus, 

Syria, Palestine, Egypt, Italy, Russia and the 

Balkans.  

In the early church, the Greek word eikon, 
meaning óimageô, came to describe a         

portrayal of the divine or sanctified being in a 

state of spiritual transfiguration, forever     

radiant in paradise. Icons of Christ and the 
Mother of God were created, and existed, to 

verify the theology of the Incarnation. Icons 
of saints convey the role as intercessor and 
carry the prayers of the faithful to God. In 

the evocation of the realm of heaven, icons 
lead the viewer to contemplate the cosmic 

importance of their salvation history. An icon 

is wrought in faith and quiet prayer.  

The meaning of the icon is contemplated and 
inspires the hope that the work will bring 

blessings to those who gaze upon it with a 

sincere heart.  

Icons of Christ, the Mother of God and the 
Saints should be true likenesses of the      

prototype, a term referring to the first, di-
vinely inspired portrait. Tradition tells us that 



If you do not change direction, you may end up where you are heading. Lao Tzu  9 

 

the   prototype for the icon of the Virgin Mary 

and Christ child, for example, was painted by 
St Luke in the presence of the Holy Family, 

with the guidance of an angel of the Lord.     
Religious paintings of the Italian Renaissance 
tradition from the early -sixteenth century    

cannot strictly be defined as icons since the  
imagery developed new ways of expressing   

human emotion, along with a new iconography 
not consistent with the earlier eastern tradition. 
Thus we refer to this tradition of religious 

paintings as ódevotionalô or óliturgicalô, in       
reference to their use in the various forms of 

communal and personal prayer in the western 
churches. The exhibition draws on both the 
eastern and western traditions of the role of 

sacred images in Christian worship.  

East meets West  

Icons of the Byzantine world were a great 

stimulus to   Italian artists, particularly in the 
thirteenth century. Before the year 1291,              

Italian cloth traders were present in the                
eastern Mediterranean. French and Venetian 

Crusaders had occupied the crusader states of 
Syria -Palestine up   until 1291, when the         
Mamluks captured the city of Acre. Some               

crusaders were artists and they painted icons in 
Syria -Palestine during their occupation. Greek 

or Levantine icon painters also worked in Italy 

during this time.  

Cities like Siena, Florence, Pisa and Assisi, from 
the thirteenth century, were alive with artists 

creating religious imagery. This flourish                   
coincided with the emergence of the Preaching 
Orders of friars, particularly the Franciscans 

and Dominicans, who aimed to revivify the 
spirituality of all classes of lay and religious     

society. The new orders were great promoters 
of the eastern icon tradition in Italy. Old 
themes were embraced anew, but new subject 

matter for Italian icons also emerged.                     
Distinctive are the life -size paintings of the               

Virgin and Child Enthroned and the                       
monumental Painted Crucifix. This may in great 
part be attributed to St Francis of Assisi and 

the Franciscan movement, since the crucified 
Christ was a central devotion for Franciscans. 

Thus too, icons of popular contemporary saints 
such as St Francis of Assisi, St Clare of Assisi, 

and St Dominic appear for the first time.  

The Italian altarpiece developed in response 

to the need for a type of visual and         
theological óbackdropô for the liturgical ritual 

at the altar. This is not the case with       
Byzantine icons in the east, which, by this 
time, are  attached to the  iconostasis or 

'icon screen', concealing the liturgical ritual. 
The image of the Virgin and Child takes a 

central place of honour on Italian altars from 
the thirteenth century. However, there is a 
distinctive transformation in the nature of the 

depiction of Mother and Child. St Francis of 
Assisi, and his spiritual movement,                       

encouraged an emotive identification with the 
human experience of Mary as a mother, and 

Christ as an accessible baby.  

Technique  

The age -old techniques of icon painting begin 
with a wood panel, prepared with a ground of 

layers of white chalk mixed with animal glue 
to form a solution called gesso. The                       

luminosity, enamel - like quality of the painted 
surface of an icon is wrought through the 

technique of egg tempera painting. The               
iconographer makes his or her own paint              
using a mixture of egg yolk, water and                

alcohol blended with powdered pigments ï 
the source of colour. Pigment mixed with egg 

yolk (tempera), a fast drying medium, is then 
applied in a layering and hatching of fine 
strokes. In this way, the ñexpressive handò of 

the artist is not apparent. Gold leaf is used to 
symbolize the spiritual realm. When                      

illuminated by candlelight, the play of                
tempera and gold aims to inspire a deeper 

prayerful union with God.  

 

Ursula Betka  



David wasn't thinking of being king when he was tending sheep; he was just doing what God sat before him. John Fisher  10 

Saint Gervais, Paris, foundation church of the Communities of 
Jerusalem  

The Monastic Communities of     

Jerusalem  

Towards the end of the twentieth century, 

new monastic movements arose. One such 
group is the Monastic Communities of              

Jerusalem. This congregation of monks, nuns 
and lay people whose vocation is to live ñin 
the heart of the city, in the heart of Godò was 

founded in 1975 in France from Saint Gervais 
church, Paris by Fr Pierre -Marie Delfieux, 

who is still Prior of the Communities. Over 
the years they have expanded to several 

other countries.  

The monks and nuns of Jerusalem strive to 

put prayer in the city and to carry the city in 
their prayer. The Communities also have a 
link with "Charles de Foucauld", whose aim 

was to promote the spirit of the Desert                
Fathers in the heart of cities.  The Jerusalem 

Family also has a lay members who live the 
same spirituality within the context of their 

various life choices.  

This monastic vocation has five distinct     

characteristics:  

¶ They are city dwellers, as urbanisation is 

an element of modern times.  

¶ They rent their housing to avoid                        

accumulation of property.  

¶ They earn a salary, working part - time.  

¶ They connect with a diocesan church, in 

order to live the reality of   the local 

church.  

¶ While, they have no cloister, they reserve 

places and times of silence.  

In the communities' Rule of Life , Delfieux      
answers the question: why Jerusalem? 

"Because Jerusalem is the city given by God 
to men and built by men for God, thereby 

becoming the foremost of the cities of the 
world, and because your vocation is to be a 

city -dweller, you are a monk, a nun of                   

Jerusalem.ò Ä161 

The Monastic Fraternities of Jerusalem have 
experienced steady growth, both in numbers 
and in foundations. Aside from the beautiful 

liturgies, the development of various lay                
fraternities is always a priority. The                     

foundation in Paris is especially noted for the 
interreligious dialogue carried out among               
between Jews, Christians and Muslims. By 

common prayer and fraternal love, the              
communities give witness to the Lord,              

wishing to be conformed to Jesus' prayer in 
the Gospel, and to the example of the first 
Christian communities of Jerusalem, without 

leaving the world, but keeping themselves 

from the spirit of the world.  

The communities are present in Belgium -  
Saint -Gilles, Canada -  Montréal, France -  

Paris (Saint Gervais), Vézelay, Strasbourg, 
Mont -Saint -Michel, La Ferté - Imbault, Lourdes

-Ossun, Italy ï Florence, Pistoia, Gamogna, 
Rome and more recently in Cologne,                     

Germany.  

THE NEW MONASTICISM  



The nature of God is a circle of which the centre is everywhere and the circumference is nowhere.  11 

Opening vespers for the new community in Groß St  Martin, 
Cologne, April 2009  
This file is licensed under the Creative Commons Attribution-Share Alike 1.0 Generic                    
license. 

Mont-Saint-
Michel, France 
where the   
Communities of 
Jerusalem  
minister from 
the abbey at 
the top of the 
acme  

Religious Communities 

Book of Life  

The Book of Life of the Communities of 
Jerusalem gives a sense of the place of 

Mary in their lives, and helps to assure 
us that they will understand and value 
the place that Mater holds in so many 

hearts:  
 

ñOur communities are specially                     
consecrated to the Blessed Virgin Mary . 
 

You should be able to turn to her each 
dayé Because she is the mother of fair 

love, she will help you to love.  
Because she is the light of prayer, she 
will help you to pray.  

 
Because she loves the mystery of                  

silence, she will introduce you to its                
secret.  

 
Because she loves you, you too must 
learn to love her .ò 

Trinita' dei Monti on the Spanish 

Steps in Rome  

In 2006, The Monastic Communities of               
Jerusalem have been given the traditionally 

French parish in Rome, located at the top of 
the Spanish Steps: Trinita' dei Monti. The            
Monastic Fraternity of Jerusalem make a 

great contribution to the life of the Church in 
Rome, as they have done in Paris for over 

thirty years and in other places since then. 
Trinita' dei Monti (church and monastery) was 
founded by King Charles VIII of France and is 

one of a number of properties in Rome owned 
by France and administered by the French 

Government (Ministry for  Foreign              
Affairs) -  hence the need for a French                       
community to continue the ñaccueil ò given for 

over a hundred years by the Religious of the 
Sacred Heart. The Rector of the church is      

appointed by the French Ambassador, with 
the consent of the (Vatican) Secretariat of 

State.  

Trinita' dei Monti 
This file is licensed under the Creative Commons Attribution-Share Alike 1.0 Generic license. 



1.  You have told the cathedralôs story 
 for over fifty years. Do you still           
 experience the same enthusiasm 
 today as you did when you entered 
 the cathedral as a student all those 
 years ago ?  

Yes, certainly, and for many reasons. Somebody 
once wrote "The more you know about something, 
the more you know that you do not know about it." 
After more than half a century studying Chartres 
Cathedral, especially its vast iconography, that is 
exactly how I feel. 

I am especially excited at present, because the 
whole building is being restored and cleaned. 
More than half of the 150 mediaeval stained-glass 
windows have been restored, and I am now able 
to show details not visible before. The 13th century 
sculpture in the North Porch has been cleaned, so 
that traces of the mediaeval polychrome can be 
seen, and soon work will begin cleaning the                   
sculpture of the South Porch. Last year the                 
sanctuary vaulting, walls, and columns have been 
cleaned, and the key-stones re-guilded with a 
spectacular result. It is estimated that another 5 
years will be needed to clean the rest of the                    
architecture.  

Born in England, Malcolm Miller came 

to Chartres, France, as a university              
exchange student in the 1950s. He 

bought a house in the old town and              
became the cathedral's first authorised 

English guide. He has twice been 

knighted for his services to Chartres ï 
firstly by the French Republic and                  

secondly by the Ministry of Culture.  

Under the grill  

with Malcolm Miller 

Leadership is doing what is right when no one is watching. George Van Valkenburg  12

The façade of Chartres Cathedral 



4.  You recently said in an article: 
 "Cathedrals can be read like books, 
 many of them have pages missing, 
 but here at Chartres the text is still 
 almost complete in mediaeval  
 stained glass and sculpture of the 
 12th and 13th centuries. " Can a 
 visitor readily obtain an overview 
 and appreciation of Christianity 
 with a visit and a mandatory tour 
 of the cathedral ?  

This is a more complicated question! The answer 
would depend upon the visitor. A non-Christian - 
we have many Japanese groups - would be able 
to understand the principles of Christianity.                
Modern Christians could learn about                             
pre-mediaeval exegesis, based upon the writings 
of the early Church fathers, and aspects of                  
Scripture now considered apocryphal, such as            
Jesus' infancy miracles. Even Napolean is                    
reported to have exclaimed "You cannot visit 
Chartres Cathedral and remain an atheist." I have 
received moving letters from people who, after 
their visit to Chartres, tell me that they have                  
refound their faith.  

Peace I leave with you; my peace I give you. I do not give to you as the world gives. Do not let your hearts be troubled and do not be afraid.  John  4:27 13 

The North Porch 

3.  Faith spurred the twelfth century 
 people to build Chartres                            
 Cathedral.   Generally today, society 
 is motivated by other persuasions.  
 Would the cathedral exist if faith 
 were not the driving force ?  

Faith was truly the driving force, and not only here 
at Chartres. Amazingly during the 12th and 13th 
centuries hundreds of cathedrals, monasteries,     
priories, and parish churches were erected across 
Europe. One wonders what percentage of the 
population was involved in doing so. 

2.  Your knowledge of the cathedral is 
 formidable.  Do you ever find your
 self in a situation where you are 
 unable to provide an answer to a 

True, for the reasons given above. Quite common 
questions are "How much did it cost", "How many 
worked upon its construction" or " Why did you say 
that Jesus was a Jew - when did he become a 
Christian ?" There are more sensible questions, 
however, especially concerning the architecture, 
sometimes difficult to answer, because I was not a 
student of architecture. In such cases one should 
be honest, and admit "I do not know the answer, 
but will try to find out." 

5.  In the General Audience of 18                 
 November 2009, Pope Benedict XVI 
 presented a catechesis about                
 medieval Romanesque and Gothic 
 cathedrals, drawing from them a 
 lesson about beauty that raises our 
 minds and hearts to God, and about 
 faith that inspired such great works 
 of art.   From your experience, are 
 the visitors to Chartres able to             
 experience this or is the cathedral  
 viewed as a museum by most              
 visitors ?  

Pope Benedict is right !  By far most participants in 
my groups are moved by their Chartres                         
experience, and thank me warmly. Just a few have 
a problem. A man once shouted at me "I have not 
come here to be indoctrinated by Christian                     
mythology" and on the internet I read "Do not go 
on Malcolm Miller's tours. All he talks about is                
religion!"  



It is always wise to look ahead, but difficult to look farther than you can see. Winston Churchill  14

Under the grill  

6.  Chartres has been described as óa 
 museum to stained glassô. Perhaps 
 the most famous mid -twelfth             
 century glass is the Belle Verrière , 
 or Blue Virgin panel, now in the 
 south ambulatory.  In the twelfth 
 century, there was great devotion 
 to the Blessed Mother, and Chartres 
 was a major pilgrimage                         
 destination.  The pilgrimages to 
 shrines of the Blessed Mother have 
 today been largely replaced by pil -
 grimages to Lourdes.  While this 
 can be accounted to a historical 
 and geographical shift, are there 
 still signs of devotion to the 
 Blessed Mother in the cathedral            
 today ?  

Chartres Cathedral is still a major Marial                         
pilgrimage shrine. In fact we now have many               
pilgrims from Eastern Europe and Russian and 
Ukranian groups from the Orthodox Church. The 
Chartres pilgrimage originated in 876 when King 
Charles the Bald, Charlemage's grandson gave to 
Chartres Cathedral (already dedicated to Our 
Lady - Paris Cathedral was not at that time) its               
famous relic, the "Sancta Camisia", believed to 
have been worn by Mary when she gave birth to 
Jesus, so that when the Cult of the Virgin                     
strengthened later in the Western Church the      
number of pilgrims coming to Chartres, " Palace of 
the Virgin" increased dramatically. In c.1220 the 
present cathedral was nearly rebuilt after a fire in 
1194, and the chronicler, William the Breton wrote: 
"Countless the signs and the favours of grace by 
which the Blessed Virgin shows that the Mother of 
Christ has a special love for this one church,     
granting a minor place, as it were, to all other 
churches." 

Thank you Mr Miller for                 

sharing these thoughts                      

with us.  

We appreciate your time. 

The Blue Virgin Window (known in French as Notre Dame de la 
Belle Verrière, Our Lady of the Beautiful Window) dates from 
around 1150. It is now part of a window at the start of the south 
ambulatory aisle. The face of the Virgin is a modern                             
replacement, but the rest is original.  

The famous "Blue Virgin" window, now 

in the south was one of the four                 
windows rescued from the old cathedral 

after the disastrous fire of 1194 (the 
other three are in the west                                 

façade ). Here the early sun and                

shadows have a dramatic highlighting 
impact.  



Never let your sense of morals prevent you from doing what's right. Isaac Asimov  15 

 

 Sacred spot 


